"The dead are so terribly dead when they're dead." -
Larry Darrell, The Razor's Edge

MEDEA (V. Q)
Once upon a tine, in the not too
distant future, there unlived a zonbie naned Oto.

MEDEA (V. Q)
It was a tinme, not nuch different from
t oday, when zonbi es had becone, if not commonpl ace,
then certainly unextraordinary.

MEDEA (V. O)

Zonbi es had evol ved over tine and
becone sonmewhat nore refined.

MEDEA (V. Q. ) (CONT' D)
They had developed a limted ability to
speak, and nore inportantly, to reason. Sone say it
was primarily owng to the fact that the practice
of enbal mng had fallen out of favour.

MEDEA YARN (V. Q)

QO hers say it was sinply a natural

process of evol ution. Each new wave of zonbi es was
beaten down and killed by the |iving, who found
themto be an irritating and irksone rem nder of
their own inescapable nortality, not to nention an
echo of their own somanbulistic, conform st
behavi our .

MEDEA (V. Q)

But the few zonbi es who survived

anni hilati on managed to pass on the intelligence

t hey had acquired to subsequent generations,

per haps through sone strange tel epathy only shared



by the dead. ..

MEDEA (V. Q) (CONT' D)

...o0or perhaps by a kind of clandestine

guerrilla activity born out of resistance agai nst
the violent and unceasing hostilities of the
living.

MEDEA (V. Q. ) (CONT' D)
Still others say it was, and al ways had
been, just a netaphor.

OTTO (V. O.)

It's not easy bei ng undead.
The living all seemlike the
sane person to ne, and |
don't think I |ike that
person very nuch.

| try to relate to them but
it's difficult.

| was a zonbie with an
identity crisis. And until |
figured it out, | was stuck
eati ng what ever non- hunman

fl esh was avail abl e.

OTTO (V. O.)

| have no idea where | was
headed that night. | can't
recall what was going through
my brain. It's difficult now,
to have clear thoughts.

| only have vague nenories of
the tinme before. Sketchy

I mges, |ike charcoa

drawi ngs, that float in and
out of the soup of ny

consci ousness. They coul d be
real or inmagined. | have no



real way of know ng.

OrTO (V. Q)
| had no i dea where | had
cone from or where | was

going. | only know that | was
bei ng drawn forward by sone
overpowering snell. The snell

of human density. The snel |l
of flesh. Berlin.

| NTERTI TLE: UP W TH DEAD PEOPLE
A MoVI E BY MEDEA YARN

VEDEA (V. O
A new wave of gay zonbies
had ener ged

VEDEA
| did not find OGto. Qto
found ne. He saw one of ny
casting flyers and showed up
at ny studio to audition for
arolein Up with Dead
Peopl e, the political zonbie
novie that | had been worKking
on for years. My magnum
corpus. My dissertation on
t he dead.

VEDEA (V. Q)
He | ooked extrenely abject,
weari ng cl othes that appeared
to have been lived in for
days, if not weeks, or nonths, which
snelled |like they were on the
verge of rotting. He had
obvi ously been honel ess for
sone tine.

IVEDEA



He vaguely rem nded ne of the

ot her boys | had al ready cast

in Up Wth Dead Peopl e:

| onely, enpty, dead inside.

In a way he fit the typica

porn profile: the | ost boy;

t he damaged boy; the nunb,

phl egmati c, insensate boy

wlling to go to any extrene

to feel sonmething, to feel anything.

MEDEA (V. Q)
To ne it seened like the only
sane and | ogi cal response to
a dead and sterile world.

MEDEA (V. O)

But there was sonet hing
di fferent about Qto.

Sonet hi ng nore... authentic.
VEDEA (V. Q)
| had to make a novi e about
Gto. | had no choice.
MEDEA

Isn't it divine, Adolf? I
| ove shoppi ng here.

ADOLF
Yes, Medea, it's beautiful.
But why did we have to cone
so early?

VEDEA
It's Hella's birthday. |
wanted to pick out sonething
fresh out for her.



ADOLF
A fresh headstone. How
unt hought ful of you.

VEDEA
Thank-you, Adolf. | |ove
bi rt hdays. Each year they
bring you closer to death.
Look, Adolf! A heart-shaped
one!

VEDEA ( CONT' D)
"Il take two of these.

FRI TZ
Qto intrigued nme fromthe
very begi nning. | considered

his particular formof nental
i1l ness a healthy response to
a materialistic world that
had becone soul | ess and
deadeni ng. | knew

I mredi ately that Oto was,
for this reason, the perfect
subj ect for Medea. He was the
hol | ow man, the enpty
signifier upon which she
could project her political
agenda.

VEDEA
Where have you been? |'ve
been waiting for al nost an hour.

HELLA
|'"mso sorry, darling. |
tried to give the taxi driver
di rections, but he didn't
seemto hear ne. They never
seemto hear ne.



VEDEA
You know how nmuch | hate
wai ti ng. How are you ever
going to replace the hour
that | wasted waiting for
you?

HELLA
| don't know. I'IIl think of
sonet hi ng. Forgive ne?

VEDEA
Al right, all right. Don't
get all riled up. It's not
the end of the world. Not
yet .

HELLA
Don't be angry with ne. |
can't bear it.

MEDEA
Gk, cal m down.

OrTo (V. Q)
| wanted to consune the
living, to devour human
flesh, but I couldn't bring
nyself to do it. At first |
t hought it m ght have
sonething to do with the tine
before, when | was alive. It
occurred to nme that | m ght
have been a vegetarian. O
wor se, a vegan. But that
wasn't exactly it.

VEDEA
Are you m serabl e, darling?

HELLA
Ch, yes, ny |love, yes!



Terri bl y!

VEDEA
|'"ve met the nost fascinating
boy, Hella. Hs nane is Qto.
He actually believes
that he's dead. A wal ki ng cor pse.

HELLA
Mar vel ous! Henl ock Tea?

VEDEA
| love the snell of a
graveyard in the afternoon.
It snells like...

HELLA
Yes, ny dear?

VEDEA
Extinction!

VEDEA

In an industrialized society
whi ch has reached a poi nt of
abundance that is
characterized by the
production of “unproductive
goods” - tech gadgets, excess
wast e, planned obsol escence,

| uxury itens, excessive
mlitary build-up, etc. - a
certain repression over and
above the one necessary to
advance culture is forced on
its citizens.

The redundant, unnecessary
wor k upon whi ch advanced
capitalismis predicated,
characterized by a deadeni ng
or stupefying effect - a kind
of zonbie state - results in a



distraction fromtheir own
personal and sexual needs. A
person who functions normally
in a sick society is hinself
sick, while it is only the
“nonadj ust ed” individual who
can achieve a healthy acting
out against the overly strict
restrai nts and demands of the
dom nant culture. The idea of
a "common sense" notion of
"reality" or "sanity" under
such a noxi ous systemis
absurd.

MEDEA (CONT' D) (V.QO.)
Considering that all dom nant
di scourses are defined and
controlled by the ruling
class, the first step to
becom ng a revolutionary is
to act out agai nst any
consensual reality. Cearly,
as a honel ess vagabond who
bel i eved he was dead, Oto
was conducting his own, one-
man revol uti on agai nst

reality.

HELLA
Medea! | thought you'd
forgotten.

VEDEA

No, ny dear. Unhappy
Bi rt hday Hell a.

VEDEA (V. Q)
In a superstitious age, many believed
that the return of the dead signified a punishnent
of manki nd by God. A theol ogi cal explanation such
as this gained even nore popularity when it becane
apparent that the | atest cycle of zonbies was
honmosexual . A gay pl ague had descended on hunmanity.



VEDEA
| needed to find out what had
caused Oto to believe that
he was dead.

BUTCHER
Gto! Warte mal ...

ZOMBI E BOY
Sorry about that! Are you all
right?

ZOMVBI E BOY ( CONT' D)
Hey, do not go in
there. It's so dead. Really.

ZOVBI E BOY ( CONT' D)
Shame. Because you put a
So much effort into your
ensenble. Really really cool.

ZOVBI E BOY ( CONT' D)
Ww, you even snell
aut henti c.

ZOVBI E BOY ( CONT' D)
Have we net before? You seem
fam i ar.

ZOVBI E BOY ( CONT' D)
Hey listen, I'm
probably noving way too fast,
but that's ny style. | live
around the corner. Maybe
we could have a drink. You and ne?

ZOMBI E BOY ( CONT' D)



Cnrnon. It’'s dead in
here. Conme on.

ZOVBI E BOY ( CONT' D)
"' mgoing to wash
this off. 1'll be right back. OK?

ZOVBI E BOY ( CONT' D)
That was amazing. Can | see
you agai n sonetine?

MEDEA (V. Q. ) (CONT' D)

When it was discovered that the gay

undead craved the flesh of nen, they were hunted
down and elim nated even nore ruthlessly than

previ ous generations. Gangs of maraudi ng street
yout hs stonped on the heads of zonbies and set them

on fire until

t hey ceased to exist.

VEDEA
What do you do for a living?

OrTo
A living?

VEDEA (O C.)
An unli vi ng.

OrTo
" m unenpl oyed.

MEDEA (O C.)
Where do you live? Unlive.

OrTO
| ' m homel ess.

MEDEA (O C.)
Were do you sl eep?

OrTo
| never sleep. Zonbi es never



sl eep.

MEDEA (O. C.)
What about the tine before
you were dead. Can you
remenber anyt hi ng about that?

OrTo
Not really. It's nurky.

MEDEA (O C.)
You don't renenber any famly
or friends?

OrTo
No, except...
VEDEA (O. C.)
Except. ..
OrTO

The ot her day on the subway,
| thought | renenbered
sonet hi ng.

MEDEA (O. C.)
Sonet hi ng or soneone?

OrTO
Soneone. A boy.

MEDEA (O. C.)
A boyfriend.

OrTo
Maybe. | guess.

MEDEA (O C.)
Can you renenber his nane?

OrTo
No. | can only renenber
what he snelled Iike.

MEDEA (O. C.)



What did he snell |ike?

OrTo
Chl ori ne.

VEDEA
Any ot her nmenories?

OrTo
| think I may have worked in
a butcher shop.

VEDEA
A but cher shop? What nmakes
you think that?

OrTo
| wasn't particularly keen on
appearing in a novie. | was

perfectly satisfied with the
anonymty of the dead. But
she was willing to pay ne,
and | needed the noney. | had
to rent a roomand get off
the streets. It was too
dangerous out there for a
zonbi e.

MEDEA (O C.)
What is the privilege of the
dead?

OrTo (V. O
To die no nore.

VEDEA (O C.)
What do you nean by that?

OrTo (V. Q)
You don't have to worry about
dying if you' re already dead.



VEDEA
Al right, all right, that's
enough. You had ne at "I am
dead." You got the part. Let
me i ntroduce you to ny
canmer aman. Adol f!

OrTO (V. Q0.)
She introduced me to her
brot her, Adolf, and told ne
t hat she wanted to follow ne
around the city with her
camera while | acted like a
zonbie. | told her | didn't
have to act.

VEDEA
My lovely girlfriend, Hella Bent.

OITO (O.C.) (CONT' D)
She al so introduced ne to her
girlfriend, Hella, and a
coupl e of actors who were
appearing in her other zonbie
project, Up wth Dead Peopl e.
Their nanes were Fritz and
Maxi m | i an.

VEDEA
My other actors, Maximlian
and Fritz.

OITO (V. Q. ) (CONT' D)
They were a band of
outsiders, so | figured it
woul d be the perfect cover
for me. Besides, with a
canera foll owm ng ne around,
no one woul d suspect | was a
real zonbie. |I'd just be
pl aying one in the novies!



OrTo (V. Q)
That afternoon, Medea showed
us sone of her early silent
novi es. The ones that put her
on the underground map. |If
t he underground has a nap.

DUET FOR SOWNAMBULI STS

LASCI VI QUS BALLET OF MEDI TATI ON ON THE ORDEAL OF THE
DEATH RI TUAL I N THE M RROR OF TRANSKI GURED NI GHT

VEDEA
Fritz, I want you to let Oto
stay with you for a few days
and keep an eye on him at
| east until we finish the
nmovie. | don't want to | ose
hi m

FRI TZ
He t hi nks he's a zonbi e!

VEDEA
He's only acting that way
because he knows |I'm nmaking a
zonbie novie. He's living the
part. Unliving the part.

FRI TZ
He' s honel ess, del usional,
and possi bly schi zophreni c!
Pl us he seens to have sone
ki nd of eating disorder.
Renenber the canni bal of
Rot enbur g?

VEDEA
You have a | ock on your
bedr oom door, don't you?



FRI TZ
Wiy don't you |l et him stay
her e?

VEDEA
Fritz, he's obviously been
wi t hout a honme for a | ong
time. He needs a warm bed and
sone mal e conpani onshi p.

FRI TZ
Vell if you think I'm going
to sleep with him you're
crazy.

VEDEA
Conme on, Fritzy. Just be nice
to him You want us to nake
anot her novi e together, don't
you?

OrTO (V. Q)
As we were | eaving Medea's
studio that day, Fritz told
nme that he had a spare
bedroomin his apartnent that
| could use until | got a
room of nmy own.

OITO (V. Q) (CONT' D)
He showed nme his place and
then offered to run ne a
bath. | tried to tell him
t hat zonbies don’t take baths,
but he i nsi sted.

FRI TZ
Good ni ght..

MEDEA (V. Q)
Xk, that’'s it. Now, canera.
And action! Now rai se your hand
up out of the grave. That's



It. Raise it as a protest
against all the injustices
per petrated agai nst your
kind. Raise it in solidarity
with the lonely and the weak
and the di spossessed of the
earth, for the msfits and
the sissies and the plague-
ri dden faggots who are buried
and forgotten by the

heartl ess, nerciless,

het erof asci st majority.

Ri se! Rise!

VEDEA
You got that?

ADOLF
Yeah.

VEDEA

Get lost, you little

snot. You're ruining ny shot.
Hey Adolf, | rined. Keep
shooting. Now we have to do
it all over again. Ck, | want
you to focus on neat.

Because the world is neat.

We are neat.

Do you under st and?

MANAGER
Was ist hier los? Was treiben Sie hier?

VEDEA
| have no idea what you're
t al ki ng about .

MANAGER

Das ist ein Supermarkt. Also
raus hier oder ich hole

die Polizei! lIch hol die Polizei!

VEDEA



Cut, cut!

VEDEA
In this scene | want you to
| magi ne that you are drawn to
t he sl aught erhouse |ike the
prince of the dead returning
to his beloved honel and. As
a zonbi e you are intoxicated
by the lurid perfune of
bl oody carnage - the sweet
systemati c sl aughter that
coul d only have been devi sed
by the diabolical mnd of
nodern man. For you it is a lotus
| and, an idyll of truth and
beauty, a synbol for mankind' s
quest to turn the earth into
an industrialized wastel and
of casual exterm nation and
genoci de. Do you understand?

VEDEA ( CONT' D)
Good. Just think of it as a
nmet aphor for the heartl ess
corporate technocracies that
govern the earth and you'l
be fine. Gve ne your jacket.
Are you ready, Adolf?

VEDEA (O.C.) (CONT' D)
And Acti on.

VEDEA
Gar bage, garbage everywhere.
Garbage as far as the eye can
see. @Garbage cluttering the
envi r onnent
and deneani ng nature. Spent
nucl ear fuel rods containing



radi oactive i sotopes wth

hal f-1ives of a thousand
years or nore seeping into
the earth. Plastics wth
irreversibly |inked nol ecul es
effortl essly achieving the
kind of inmmortality that nen
can only dream of.

VEDEA ( CONT' D)
Gar bage dunps are the great
mass graveyards of advanced
capitalism D d you
know t hat on average one
Anmeri can consunes as nuch
energy as 370 Ethiopians, and
t hat Anericans throw out
200, 000 tons of edible food
every day? That the United
St at es produces approxi mately
220 mllion tons of garbage
each year, enough to bury
nore than 82, 000 football
fields six feet deep in
conpact ed garbage? And
al though I can't think of a
better use for football
fields, we nust be aware that
it's the gluttonous, m ndless
consuners of the devel oped
i ndustrial countries who are
burying the third world in an
aval anche of putrescence and
decay.

OrTo
Wy did you bring ne here?

VEDEA
Because, ny dead darli ng,
this is your kingdom This is
the earth that you and your
kind will inherit. Sone day
all of this will be yours!



VEDEA ( CONT' D)
Heil OQto! Prince of the
zonbi es!
Now go up to the heap and claim
your ki ngdom
Hurry up, we haven't got all day!

MEDEA (O C.) (CONT' D)
Al'l right, all right, cut,
Adol f. That's a wap for
t oday.

MEDEA ( CONT' D)
Here's your daily wages.

VEDEA ( CONT' D)
Don't lose it. Put it in your
wal | et .

OrTo
My wallet?

VEDEA
Yes, your wallet.
The thing in your back
pocket ?

VEDEA ( CONT' D)
Oto. Oto, what's wong? You
| ook |Ii ke sonebody j ust
wal ked over your grave. So to
speak.

OrTo
It's nothing.

MEDEA
Ok, don't forget. My studio,
tonmorrow. Don't be | ate.



Adol f, are you still rolling?
| said cut!

FRI TZ ( CONT' D)
"' m headi ng over to Medea's
studio. It's our big day. The
final scene of Up with Dead
Peopl e!

OrTo

Up with Dead Peopl e.
FRI TZ

Are you comng with ne?
OrTo

No. I'll be over later.

There's sonething | have to
do first.

FRI TZ
Ckay. See you |ater, Oto.

OrTo (V. Q)
Is it possible to cone back
fromthe dead?

VEDEA
Fritz. Wiere's Oto?

FRI TZ
| don’t know.
He told ne he woul d be here

VEDEA
| thought | asked you
to keep an eye on him

FRI TZ
Medea, |'mnot ny zonbie
br ot her’ s keeper.



VEDEA
When did you | ast see hinf

FRI TZ
This norning, at breakfast.

MEDEA
How was hi s npod?

FRI TZ

H s nood? He only has one npod.

VEDEA
Undead.
What did you do to hinf

FRI TZ
| didn’t do anything. He
checked his wallet and
he renmenbered sonet hi ng.

MVEDEA
What are you trying to do?
Resurrect hinf Lazarus
was the first one and
Jesus Christ the second.
Are you planning to conplete
the Holy Zonbie Trinity?

FRI TZ
| suppose, you prefer
himto stay the way he
Is. After all, you do
have a novie to finish.
Don’t you, Medea?

VEDEA
Well Fritz, | think you
mght be a little jeal ous.

FRI TZ
Don’t be insulting! And
I f you plan on finishing
this novie with ne init,
| suggest you start rolling.

Dead.



VEDEA
Al right, boys. Listen up.
|'ve gathered you here to
participate in sonething
historical. Today we filmthe
final scene of Up with Dead
Peopl e, the politico-porno-
zonbie novie that |'ve been
wor ki ng on for too many years
to count owing to the fact
that no one would give ne the
fundi ng. My brother Adolf,
whose dedication to the
proj ect has been unwaveri ng,
wi || be behind the canera, as
usual , and ny | ong-suffering
girlfriend, Hella Bent, is
here to provide i mor al
support.

VEDEA
And of course the star of the
picture, Fritz Fritze, wll
be playing out his | ast scene
as the revolutionary | eader
of the zonbi e uprising.
Fritz, cone forward, please.

VEDEA
Il will now recount the narrative
of the novie as it has evol ved
t hus far.

MVEDEA (V. Q)
Fritz, our anti-hero, returns
hone after a | ong day of
forced | abour in the fashion
m nes. The advent of a new
wave of gay zonbi es has made
everyone even nore paranoid
t han usual about honobsexual s,
now conmonly known as the
purple peril.



Entering his apartnent, Fritz
finds his [ongtinme conpanion,
Maxi m |ian, dead of a self-

i nflicted gunshot wound on
the kitchen floor. He could
no |l onger live in an

envi ronnent of persecution
and paranoia. The bullet to
his brain, however, does not
prove enough to prevent Maximlian
from being reanimated. After
recruiting his |over, Fritz,

t he necromantic duo begins to
pl an an upri si ng agai nst
living civilization. They are
I nterrupted by a gang of

t hugs brandi shi ng basebal |
bats. Maximlian is shot in

t he head again and, this
time, permanently

ext erm nat ed.

FRI TZ escapes and, inspired
by the martyrdom of
Maxi m | ian, begins his rise
to infanmy as the guerrilla

| eader of the honpsexual

zonbi es, the gay Che CGuevera
of the undead.

MEDEA (V. Q)
In the beginning he recruits
his foll owers one by one,
| uri ng honosexual s into dark
alleys and fucking theminto
i mortality.

BOY
Man, that party was just awesone.

MEDEA (V. Q)
Soon he has recruited enough
nmenbers to forma gang of his
own, a small arny of gay



zonbi es who recruit nenbers
by fucking, killing, and
partially devouring vigorous
young nmen, not necessarily in
t hat order.

RUDCLF
Hell o, Oto.
OrTo
Hel | o, RUDCLF.
RUDOLF
Whoa. You | ook kind of pale.
OrTo
Yeah.
RUDOLF

In fact, excuse ne for
sayi ng, but you | ook |ike
deat h warnmed up.

OrTo
Thanks for the warnmed up
part.

RUDCLF
W net on this very bench,
what was it, three years ago?

OrTO
" mnot sure. | kind of | ost
track of tine.

RUDOLF
| used to see you readi ng on
this bench all the tine.

OrTo
That's funny. | never read
anynor e.

RUDOLF



Don't you renenber?

OrTo
My nmenory is alittle fuzzy.

RUDCLF
| gave you ny phone nunber
Ri ght over there. Wote it
on the back of your library
card.

OrTO
| do renenber that.

RUDCLF
So what's up? You still a
veget ari an?

OrTo
No.

RUDCLF
No? That's funny. You al ways
hated the neat. | guess |'d
hate neat too if ny father
wss a butcher.
How are your parents?

OrTo
| haven't seen themlately.

RUDCLF
That's too bad. | really
| i ked your Dad. ...you re at
t he hospital.

OrTo
The hospital.

RUDCLF
You don't have to pretend. He
told me all about it.
The | oony bin.
...eating disorders,
mel anchol i a, schi zophreni a.



Di sorders of
t he soul.

OrTO
Di sorders of the soul.

RUDCLF
| figured you didn't want to see ne
anyway, considering the way
t hi ngs ended.

OrTo
The way t hi ngs ended.
RUDCLF
Look, | know it was w ong of

me to dunp you |ike that, but
["mjust no good in those
types of situations. When you
told nme you were sick, |
didn't know what to do.

| figured you'd be better off
W t hout ne.

OrTo
Better off w thout you.

RUDCLF
Conme on, Oto. Don't nmake ne
feel worse than | already do.
' ve never been good with
si ck people. You seemto be
doi ng okay now, though.
Right? | nean, you | ook good.
| like the new Goth thing. It
suits you. You m ght
want to think about taking a
bath every once in a while though.
You're a little ganey. You

snell |ike a dead nouse. No
of f ense.
Anyway, | really have to get

going. It was nice seeing you
again.



OrTo
Ni ce seei ng you again.

RUDCLF
Ch, | alnost forgot. |
brought you this book you
lent nme a long tine ago. |
t hought you m ght want it
back.

RUDOLF ( CONT' D)
| didn't get a chance to read
it. It’s alittle too depressing for
nme. See you around, Oto.

VEDEA
In the final scene, FRITZ has
gat hered together his
I nsurgent sissies from beyond
the grave, his nacabre
Muj ahi deen, to prepare them
for their last stand agai nst
t he overwhel m ng forces of
t he deadened living. He has
brought them together for a
final orgy of the dead.
Adol f, roll canera. Action.

FRI TZ
O to, what happened?
OrTo
| got bashed.
FRI TZ
Conme on. 1'll take you hone.
FRI TZ

There doesn't seemto be too
much bl ood.



OrTo
Zonbi es don't bl eed.

FRI TZ
We better check the rest of
you. Let ne take this off.

OrTo
"1l doit.

MEDEA (O C.)
Al'l right, cut. That's a
W ap.

VEDEA (O C.)
Now that the novie is
finished, what wll you do?

OrTO
l"mnot sure. Al | know is,
| can't unlive in the city
anynor e.

VEDEA
Wiy not ?

OrTo
Because the |iving have
no respect for the dead.

VEDEA
So you still believe
that you’ re dead?

OTTO
| am dead. | nean,
| don’'t think |’ m dead.
| m dead.

OrTo
| really didn’'t know what ny
desti nati on was, but
sonething told ne to head
north. The cold doesn’t
bother nme. In fact | find it
conforting. It preserves ny



fl esh.

OITO (CONT' D) (V.Q)
Maybe |'d find nore of ny
kind up there, and |earn
to enjoy their conpany. Maybe
| d di scover a whol e new way
of death. At one
point | did consider ending

it all, like at the end of
Medea’ s novie. But how do you
kill yourself if you're

al ready dead?



